GREEK METAPHORS OF LIGHT

SicHT, and its object light, appear to be universal metaphors in human lan-
guage, both for intellectual apprehension or activity and its objects and also
for the experience of aesthetic and moral values. The figure is applied equally
to the course or end of a rational approach to knowledge, giving scarcely-felt
imagery like ‘I see’, ‘look into’, etc., or to a pictorially described ‘illumination’
or ‘vision’ that lies beyond the range of reason. Some phrases are applicable
in both senses; to ‘see the light’ may connote either logical grasp of a fact or
religious conversion.

The development of some uses of the metaphor may be traced in Greek writers
of the classical period, and the study is perhaps worth making, if only in brief
outline.

In Homer some recurring expressions show that the line between literal and
figurative meaning is not easy to draw. Such are phrases in which either the
body’s or the mind’s eye ‘sees’ danger or trouble in some form approaching.

Il. 20. 481, mpdal’ Spdwv Odvarov.

1Il. 18. 250, 6 ydp olos Spa mpdoow al dmicow.
Cf. Od. 24. 452; Il. 1. 343, the same phrase with vojjoa: (see below); Il. 3.
109—-10, with Aedooet.

Aevoow can introduce an object-clause, with the same ambiguity of meaning,
or a question, with the sense of considering a plan.

1l. 1. 120, Aedooere yap 76 ye mdvTes, & pot yépas Epyerar dAAy.
1l. 3. 110, Aevooe, Smws 8y’ dpiota per’ dudorépoiot yévyrar.

But for the sense of pondering or contriving uepunpi{w and dppaivw are more
frequent.

oxémropat, correlative of oxomd which becomes one of the commonest words
in figurative use, appears to be always literal in Homer.

Sooopar has characteristically the figurative sense of seeing with the mind’s
eye, whether in present imagination or in foreboding.

0d. 1. 115, dooduevos marép’ éafAov évi ppeotv. Cf. Od. 20. 81.
1l. 18. 224, So0ovTo yap dAyea Ouud.
0d. 10. 374, kara 8’8ccero Buuds. Cf. Od. 18. 154.

dmilopar conveys ‘regard’ in the sense of respect or awe.

1l. 18. 216, ,unfpds' ... amiler’ e’d)erp.ﬁv.
1l. 22. 332, éue 8’ 0ddév dmileo véodw Eovra.

The confusion between literal and figurative uses is illustrated by vod, which
later comes to denote specifically intellectual perception. In Homer it frequently
means to see in the physical sense, passing on to several metaphorical uses—
understand, purpose, contrive—followed by é7mws or an infinitive.

Il. 3. 21-2, 7ov obs évdnaev . . . | épxduevov.

Od. 18. 228, fvud voéw xal olda éxacra.

Il. 9. 600, p1) pov TadTa vder dpeat.

1l. 10. 2245, wpo S Tod évdnoev, | Smmws Képdos éy.
Od. 11. 62-63, ok évdnoa | . . . karaBijvas.
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daivw and daivopa: take a number of figurative or semi-figurative meanings.

Od. 8. 499, daive 8 dodijv.
1l. 7. 325, dploty daivero Sovad.
0Od. 4. 519, 87¢ . . . épaivero véoTos.
While the verbs show in Homer this variety of usage, the noun ¢dos has one
distinctive figurative sense, that of salvation or help.

1l. 6. 6, déws & érdpoiaw Ebnrev.
Also occasionally of a person—pride or comfort.
0d. 16. 23, TyAépaye, yAvkepov ddos.
okdTos can be semi-figurative of the darkness of death.
Il. 4. 461, T0v 8¢ oKdTos S00€ KdAVpev.
oKkdTios appears once as equivalent to vdfos.
1l. 6. 24, oxdTiov 8¢ € yelvato prjrmp.
Aaumpds, later figurative in a distinctive use, is only literal in Homer.

With Pindar the metaphor of light is very frequent in one usage, as applied
to the radiant distinction or fame of a person or object. There do not seem to be
many instances of subjective use of verbs of sight to denote mental perception.

The most characteristic words are ¢dos, ¢éyyos, dylads, Aapmpds, Adpmw,
PAéyopar.

Pyth. 8. 96—97, 6Tav ai’yda SidodoTos éXdy, | Aaumpov déyyos émeoTw.
Ol. 2. 53-56, mhodros . . . | doryp dpilnlos, érvudiTarov | dvpl Ppéyyos.
Nem. 3. 83-84, 7lv ye pév . . . 8é8opkev ddos.

Pyth. 11. 45, eddpoaiva Te kai 8SE’ émpAéyer.

Isth. 1. 22, Mdume: 8¢ gadus dperd.

Fr. 99 b 3, “Hovylas 76 ¢aibpov ¢dos.

¢dos is also used of a person, as in Homer.
Isth. 2. 17, d&vdpa . . . Axpayavrivwy pdos.

ardéros and cognate words are by contrast used to convey the disgrace of
obscurity, failure, neglect, or deception.

Ol. 1. 83, év okdTew kabrjuevos.
Nem. 7. 61, grorewov dméywy Yidyov.
Nem. 7. 12-14, peyddar . . . dAkal | okdTov . . . Spvwy éxovr Sedpevar.
Nem. 8. 32-34, éxbpe. . . . | & 76 pév dapmpov Bidrar, | 7év 8” dpdvrwy kidos
dvrelver gabpdv.
TudAds is found in the sense of mental blindness to the right course or to
true worth.

Isth. 5. 56, obroL TervdAwTar pakpos | udxbos dvSpdv.
Nem. 7. 23-24, TvdAov 8’ éxer | frop Spidos dvdpdv & mAeloTos. € yap 7
& Tav dAdfeiav i8éuev, kT,
Sir Maurice Bowra,! writing on the Proem of Parmenides, stresses the im-
plication in Pindar’s imagery of truth as an integral part of glory and fame. Both
' Problems in Greek Poetry, pp. 38 ff.
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Pindar and Parmenides, he argues, ‘regard knowledge as a kind of enlighten-
ment, ignorance as a kind of darkness’ (p. 41). He quotes Nem. 7. 12—-14 as
typical of these meanings, and argues that the metaphor of Light ) ( Darkness
in relation to knowledge starts from the period of these two writers. It must be
allowed that the sense of ‘being known’ is often present in words like Aapmpds,
but the idea of ‘brightness’ confronting the mind’s eye is surely more essential.
The imagery is strongly visual, and the real parallel to Pindar’s language is
found rather in those passages (e.g.) of the Phaedrus® where Plato uses terms
from the Mysteries, or in his description of the Good as 76 wdot pds mapéyov,?
than in the development of language applied to the subjective experience of
the approach to knowledge. In Parmenides’ Proem, as Bowra rightly says, ‘the
transition from Night to Day is the transition from ignorance to knowledge’.?
There is, however, little or nothing to be found in the fragments of further
use of the metaphor of light in either a subjective or an objective application.

The tradition that Heraclitus from the obscurity of his sayings was called
0 ororewds appears first in the Aristotelian De Mundo 396P20, but may well come
from a much earlier date. okorewds and cognate words become established in
prose usage to connote obscurity or deceit.

Plato, Rep. 558 d, va p3) oxotewds Suadeydrueba.
Laws 864 c, pera oxdrovs kai dmwdrys.
Aeschin. 2. 34, okorewov mpooiuiov.

The pre-Socratic philosophers themselves do not appear to contribute any-
thing to our inquiry.

With the tragic writers some of the characteristic Homeric and Pindaric
imagery recurs, with bold metaphors especially in choric passages. In dialogue,
usages appear which become familiar in prose. Light connotes salvation, glory,
virtue, also certainty and truth. Aaumpds and ¢&s are frequent, and both may be
applied to persons. Verbs of sight may also convey perception of fact, provision,
precaution.

Aesch. Pers. 1501, i8¢ fedv loov dpBaduols | ddos Spudrar pijryp Bacidéws.
Ag. 389, mpémer 8¢, dds alvolaumés, aivos.
772, dika 8¢ Adumer . . . év Svoxdmvois ddbpaow.
Cho. 809, éXevleplas dds Aapmpov ideiv.
Eum. 797, Aapmpa papripua.
Soph. El. 66, éxbpots dorpov dbs Adupew.
Ant. 599-600, viv ydp . . . | érérato ddos év Oidimov dpors.
Trach. 1174, Tabr’ . . . dapmps ovuBalver.
Eur. El. 37, Aapmpol . . . és vévos.
Or. 2434, 1jket pds épois . . . kaxois | dvilp.
Suppl. 324~5. ai 8’ sjovyor orotewa mpdooovoar mé)ets | ororewa Kai
BAémovow edAaBoduevar.

Characteristic of tragedy (also occasional in Homer) are those mixed meta-
phors for which W. B. Stanford* adopts the term intersensual, as ‘catachrestic
uses of verbs meaning ‘to see’ or ‘to hear’ for the general sensuous term ‘‘to
perceive” ’.

' Phaedrus 249-50. 3 Op. cit., p. 37.
* Republic 540a. * Greek Metaphor, pp. 47 ff.



184 D. TARRANT

Examples importing words of sight :

0d. 8. 499, daive 8 dodrjv.
Aesch. Pers. 395, oddmyé 8’dvrfj mdvr’ éxeiv’ émédleyev.
Soph. Trach. 693, 8épropar ddrw.
0.T. 186, maudv 8¢ Adumer.
El. 1410, (800 pdA’ ad Opoei 71s.
Eur. El. 1039, ¢ ydyos Aapmpiverar.

While in some instances (e.g. Aesch. Pers. 395) the combination gives great
vividness of effect, in most the general sense of perception appears to be
superseding the proper meaning of the words of sight.

Euripides in one or two examples suggests a conscious correlation of the
visual with the intellectual faculty.

Eur. Hel. 122, at7ds yap dooous eldSunv: kai vods Spg.
Phoen. 463—4, é§’ olow tiker, Tadra xpn pdvov oxomeiv, | kakdv 8¢ Tdv
mpilv pundevos uvelav éxew.

The use of verbs of sight, chiefly 6p®, to connote knowledge, provision, pre-
caution, etc., is found mainly in dialogue passages, with various constructions,
and is specially characteristic of Sophocles. On a rough count, Aeschylus gives
14 such examples in 7 plays, Sophocles 38 in 7, Euripides 43 in 20.

Aesch. P.V. 259, ody opds 6T | fpapres;
Eum. 269, 8yy 8¢ kel Tis dAos JAiTev.
Soph. Trach. 706, 6pd 8¢ p’ épyov Sewov éferpyaouévmp.
4j. 1313, 8pa pn Todudy, dAAA kal 76 adv.
Ant. 1270, v 8lkny {Seiv.
Phil. 519, 6pa . . . ua . . . eDyeprjs mapis.
Eur. Hipp. 379, 778’ abpnréov 1d8e.
LA. 674, xp7 73 v’ edoeBés oromeiv.
Tro. 931, Tov évbev 8’ ws éxer orépar Adyov.

As against the weakening metaphor in verbs like 6p& and oxowd, the use of
BAémw and its compounds is found in a figurative (or semi-figurative) sense of
appealing for help or consideration, or again regarding a standard. The usage
(mainly with és or mpds) seems most frequent with Euripides.

Soph. El. 958-9, és miv” é\midwy | BA&fac’ . . . ;
Eur. Med. 247, 1rp69 ,u.tfau x/rvx'r‘)v ﬁ)\e"n’ew.
1.T. 928, 76 8’ Apyos mpos oé viv dmofAéme..
Andr. 404, wpos ¢ xp7) PAémew ;

With the prose writers of the fifth and fourth centuries the use of oxomeiv or
opav to denote intellectual perception or inquiry becomes confirmed, especially
in passages of direct speech, with the addition of compounds such as mpoopdv or
évopdv, and often in close conjunction with words of thinking.

Hdt. 1. 120, 0éo . . . mpoomTéov éaTi. . . . € PoBepdy Ti vwpdpey . . . .

Thuc. 1. 10, dmioTeiv . . . oxomeiv . . . vouilew . ...

Xen. Hell. 2. 4. 40, okéfacle €l . . . péya dpovyréov.

Dem. Lept. 54, wdac . . . éoxépfar Tadra kal éyvdobar mpooijkev.
Examples of ‘intersensual’ metaphor are also found.

Dem. Ol. 8. 1, dtav . . . dmofAépw . . . mpds Tods Adyovs ods dkovw.
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Plato’s uses of the metaphor of light are repeated and various. It appears
constantly in the subjective application, signifying by a verb (most frequently
okom®) the use of the mind’s eye to ‘look into’ a matter under discussion.
Typically it is Socrates who uses the figure in leading an inquiry, often with an
imperative or hortatory subjunctive. Instances are very frequent in passages
of close investigation, as in Meno, parts of Phaedo, and Theaetetus. A few examples
from Meno will serve.

Meno 8ac, Bde 8¢ andmet.
87b, dmobéuevor . . . oromBev.
87d, Soket . . . oxemTéov elvau.
78c, tdwpev . . . TobTo €l dAnlés Aéyers.
82a, od mpos ToiiTo BAéfas elmov.

The metaphor of blindness is sometimes correlated with sight in this applica-
tion to thought.

Gorg. 479b, kwdvvedovar . . . 76 dAyewov . . . kabopdv, mpds 8¢ 76 dpéAipiov
TUPpAds éxew Kal dyvoeiv kT,
Phaedo gbc, w6 Tavts Tis oképews obrw apddpa érupAdbny, dore dméuabor
KTA,
Theaet. 174e, duPAv kai éml opupdv Spdvrav, ob Suvapévewy els 76 mav del
BAémew kai doyileabar k7.
So far, Plato uses imagery already established in prose usage, and often

little felt. But with fAémw and dmofAémw, in particular, he brings in stronger
metaphors following in part the usages of tragedy.

Gorg. 507d, 6 okomds . . . mpds Sv BAémovra, Set Liv.
Rep. 484c, undé Suvdpevor domep ypadis els 76 dAnbéararov dmofAémovres kTA.

Similes of this kind, referring to the painter’s work, are frequent in the Republic
377€, 500e~501c, 504d, 540c, etc.

Cf. Theaet. 187a, b, Spa . . . mdvra Ta mpdabev éfadelfas, €l Tv pudAov kabopds.
Tim. 26c, drovdueva . . . olov éyxadpara dvexmAvrov ypadfs Euuovd pot
yéyovev.
Laws 769a, kafdmep {wypddwy . . . ) mpayparela kTA.

The outstanding application of the metaphor in Plato’s thought is found in his
description of the Form as mapddevypa, with particulars as elxdves or psjuara.

Parm. 132d, 7a pév €idy . . . domep mapadelypara éordvar év 7§} vcel, Ta
8¢ dAa TovTois oukévar KkTA.

As so far illustrated, Plato’s metaphors of light are used to denote the stand-
point of the percipient subject. In another type of application they convey the
quality of the object contemplated, and show much affinity with earlier and
poetic imagery.

In Republic 6—7, where the metaphor dominates, the two applications are
combined. In the Sun parable, sight connotes knowledge, the sun and its light
truth and supreme value. Words from the poets carry a strong emotional
meaning.

Rep. 478c, 86fa is described as yvdoews pév oxorwdéorepov, dyvolas 8¢
davérepov. 506¢, TvpAd Te kai arxolid contrasted with davd Te xal wald.
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The distinction developed in this passage between dpard and vonrd illustrates
how completely vo® and its cognates have passed from the Homeric sense of
‘see’ to the characteristic meaning ‘think’.

Amid the elaborate imagery of the Sun and the Cave allegories (separated
by the Line, itself an appeal to the visual faculty), one or two rather strange
inconsistencies remain. Plato appears to disregard, in order to maintain the
analogy with intellectual perception of the Good, the impossibility of the Sun’s
being directly regarded by the human eye. If we in our atmosphere are aware
of this limitation, he must have been yet more so; and in fact there are passages
elsewhere in which by implication he admits it.

Phaedo 99 d, e, of ov HAwov éxdelmovra Bewpodvres ral okomoduevor . . .
8La¢0€l{p0w¢ll- ‘T& (’)’II'IJ'aTa, E,(‘lv ’.‘/;] e,V l‘J’BO{rL .. . OKOTTAVTAL ‘T'I‘)V EZKl;Va. a.l’)'TOa.
Here, whatever the philosophical interpretation, it is clearly suggested
that to look directly at the sun, even in eclipse, is unwise.

Laws 897d, 7 . . . é€ évavrias olov els fAwov dmofAémovres, vikTa év peonu-
Bpia émaydpevor, momadpeda v dmndkpiow . . . mpos 8¢ elkdva Tob épwrw-
pévov BAémovras dadaléorepov Spav.

But in the Republic he ignores the difficulty, after once saying that it is easier
for the unaccustomed eye to see first shadows, reflections, and the like.

516b, TeAevraiov &) . . . Tov Aoy . . . adTov kal adTov ... Svvair’ dv kaTideiv
kai fedoacbar olds éorw.
2a, amoPAémew . . . mpos adTov Tov NAov.
s P Ui

Another incongruity in this passage appears in the introduction of the fire in
the Cave. A fire may be expected to flame and flicker, but this one by implica-
tion merely glows. The movement of the shadows on the back wall is supplied
by the action of the invisible bearers, and there is no suggestion of an unstable
light contributing to the illusions which are rife within the Cave. Presumably
the intention is to keep exact here, as in the parallelism of the whole passage,
the continuous proportion Fire : Sun : Good.

In conveying, though never defining, the apprehension of the Good, Plato’s
visual imagery varies between the simple metaphor of sight and language which
carries poetic and emotional effect.

517 b, ¢, daiverar . . . & 7 Yvwerd Tedevraia 1) Tob dyalbod i8éa kai pdyis
opdobac.
But 518a, éx pavorépov Biov sjkovoa.
’ \ \ \ y ~ , y -~ ¥ ’
518c, aTpépew mpos 0 pavov ék Tod oroThous . . . els ToD SvTos pavéTaro.
> ’ £ 12 \ -~ -~ k) \ 3 3\ > ’
540a, dvayrkaotéov dvakAvavras Ty Tis Puxis adyny els adré dmofAéfa
70 mdou pds wapéxov, kai Ldovras 70 dyalbov adTd, mapadelypaTt xpwuévovs
éxelvw kT,

Two passages in other dialogues carry the same poetic atmosphere in reference
to the soul’s experience of the Forms. In Symp. 210 fI. the language is through-
out that of sight, literal and obvious when the starting-point is the perception
of visual beauty, but becoming metaphorical as the process goes forward.

Symp. 210c, Bedaacbar Tov év Tois émrndedpact kal Tols vépots kaAdv . . . kal
BAémwy mpds moAd 8 76 kadov . . . éml 76 moAd wédayos TeTpapuévos Tod
kadod kal fewpdv . . . éws v . . . kaTidy Twa émaTiuny . . . 7 éoTi Kadod
Tow0Dd¢ . . . 2106, éfaidvns katdperal T BavpaoTov Ty dvow Kaldv.
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Here the imagery of sight is consistent. Perhaps the nearest counterpart to the
dramatic effect of é€aidvys is the passage in Ep. 7. 341c, éx moMrijs quvovaias . . .
éaidvs, olov dmo mupos mydijoavros éadbév dds, év 1 Puxi yevduevor kT,

In the Phaedrus the prenatal experience recovered by dvdurnats (a concept not
found in the Republic) is again conveyed by the imagery of sight. The reality
envisaged is (247¢) 7 . . . dypdpards T€ kal doxnudTioTos kai dvadns odaia . .
Yuysis kuBepriiry pdve eaty) vd. The characteristic words of sight here used are
xabopdv and fedoboi, and they are combined with terms associated with the
Mpysteries.

Phaedr. 248b, dre)eis Tijs Tod Svros béas.
250a, Mjfpy dv TéTe eldov lepav.
7 9y . /s IQ 3 ~ -~ (3 ’
250b, dikatogvvys . . . oDk éveaTi Péyyos 0Ubev év Tols Tde Spotwpaow
..« kdMos 8¢ 767° v 8eiv Aapmpdy, 87 . . . paxaplav Sfw Te Kal
Oéav . . . €ldov . . . émomrevovTes év adyh kabapd.

xdMos is the outstanding Form, as the object of épws, and is vividly described—
250d, Eapmev . . . oTiABov évapyéorara. But the metaphor covers all the Forms
of being.

The language of this passage raises unsolved questions, regarding Plato’s
attitude to the Mysteries, the supra-rational experience of the Forms that is
here implied, and the further problem of dvduvnais, whether itself a metaphor
or an article of genuine belief. No less surely the visual imagery pervading the
whole carries the mind’s eye back to the radiant world of Pindar.

The metaphor of light in its various uses comes to full fruition in Plato ; from
him it passes through post-classical writers to Plotinus, and continues to inform
the language of European reasoning and mysticism alike. In Greek of the
classical period its further use follows the accepted lines in application to
mental activity.

Aristotle develops in particular the use of fewpeiv, more common with him
than oxomeiv, in the sense of mental contemplation.

Pol. A. 5. 1254220, 7& Adyw Oecwpiioat.
De An. A. 40227, Bewpioar kal yv@var v $vow [Tis Puyis].
In the intransitive use the verb and its cognates denote active thought.
De An. B. 412%21-22, oduatos évredéyeia . . . Aéyerar Suxds, 1) pév s
émoriun, 1) 8 ds 76 Oewpeiv.

Eth. Nic. A. 1095P19, 6 [Bios] Oewpnrirds.
A few more picturesque uses of the metaphor are found.

Eth. Nic. A. 111456, ¢ivar Sei domep S éxovra, §f kpwel kadds.

Eth. Nic. A. 1100130, Siaddpmer 76 kaAdv.

Rhet. I'. 1411°12—a metaphor of unknown origin, quoted as illustrating
a point of analogy: xai & “rév vodv & Oeds pids dviher év 7 Puxii” .
dudw yap dnloi Tu.

DoroTuy TARRANT
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